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Foreword

Television seems to be an incredibly visible craft.  The performers 
step onto a brilliantly lighted stage with the cameras focused on them.  
They sing, dance, act, tell jokes, and do it all not only for you, but right 
in your home.  The celebrities are there for you to see and enjoy each 
week, sometimes even each night.  

Yet the entertainment you see on your television screen is only the 
proverbial tip of the iceberg.  That’s the part of the production that is 
in front of the camera.  Behind the camera are countless talented, de-
voted, dedicated people supporting both the show and the performer.  
There are set designers, who make the scenery colorful and attractive 
to the eye.  There are makeup people, who try their darndest to make 
the celebrities look attractive to the eye.  There are costume design-
ers, lighting professionals, sound experts, electrical authorities, and 
technical wizards, who know which cables to connect and which but-
tons to push to magically transfer that stage action to your home TV.   
There are gifted musicians, choreographers, sound effects people, and 
a veritable army of others that I’m forgetting.

One group of behind-the-camera workers that no performer can 
dare to forget is the writers.  These creative folks are the only ones 
who are greeted when they show up for work by a completely blank 
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page.  Their challenging chore is to fill that page with sparkling, inven-
tive entertainment.  

Gene Perret, began his television writing career on the staff of my 
variety show, The Jim Nabors Hour.  He went on from there to work 
as a writer, head-writer, and producer for various television shows for 
the next three decades.

In this book, Tales from the Script, Gene paints a delightful picture 
of that part of television which is not so visible.  It’s the world of tele-
vision, especially from the writing point of view, that happens out of 
range of the camera’s lens.  

In this book, you’ll learn of the executive decisions that created 
some of the shows you’ve watched and enjoyed over the years.  You’ll 
discover how some of the comedy sketches you laughed at were born.  
In all frankness, the book also reveals how some of the comedy bits 
you never would have laughed at were mercifully cut from the shows 
before broadcast.  

In these pages, you’ll enjoy some of the camaraderie that made 
working on a television production so exciting.  You’ll also learn of 
some of the feuds that often made working on a television production 
almost unbearable.  

Normally, all of us view television head-on.  We face the screen 
and accept whatever the producers and directors of the various shows 
offer us.  Gene’s book is a more panoramic view of television produc-
tion.  It does include many of the on-screen shenanigans, but it also 
turns the camera to focus on the action behind it.

This book gives a much fuller picture of television production and 
entertainment.  It begins with the blank pages, tells how the scripts 
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were developed, rehearsed, and staged.  It continues on through the 
broadcast and even to the eventual rave reviews or pans from the critics.  

This is an invitation to sit in on the writers meetings and to be in 
the room as the jokes and sketches are being written.  It’s a VIP pass 
to stand on the stage, out of camera range, as the shows are rehearsed 
and taped.  

I’m personally going to enjoy reading it because I’m eager to find 
out exactly what was going on around the studio while I was busy in 
wardrobe fittings and makeup.

Enjoy it.

Jim Nabors
July 13, 2009
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Chapter One
The Moment of Conception

I was conceived in a public restroom.  Not me, the person—me, the 
humorist.  It happened in a restaurant in South Philadelphia when I 
was around six or seven years old.

I was combing my hair when two young sailors came into the 
men’s room. One of them noticed the prominent cowlick on the back 
of my head.  He touched it and said, “What’s this?”

Talking to his image in the mirror, I said, “Oh, that’s my per-
sonality.”

They both laughed, but they did not just laugh; they got hysteri-
cal.  What I said didn’t seem that funny to me.  Cute, I’ll admit, but 
funny?  They thought it was, though.  It struck them just the right way 
and they couldn’t stop laughing.

I liked that sound.  Making people laugh like that thrilled me.  A 
surge of power rushed through my innards.  I felt like a genius at that 
moment, a comedy savant.  

Deep inside my spirit, some comic spermatozoa penetrated an 
egg of humor and a gag writer was conceived.




